












アメリカの絵本作家 William Steig（ウィリアム・スタイグ、1907 － 2003）1 は、
絵本作家として特異な作品を残した画家であるが、彼が児童文学の分野の仕事



































William Steig is a direct, relaxed, communicative human being, but 
he has little time or inclination for garrulous theorizing, small talk, or 
fustian chatter. During his two years at City College （which he entered 
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at sixteen）, he spent most of his time on the swimming and water polo 
teams. Later, at the National Academy of Design, he especially 
remembers playing football in the backyard. “I wasn’t interested in any 
form of culture at that time,” Steig recalls. “In fact, I started out with the 
idea of going to sea ― I wanted to go around and see the world. But I 
couldn’t, because my father lost all his savings in the Wall Street crash. 
My two older brothers were married, and I had to take care of the 
family. But I vaguely had the idea of becoming a writer, when I thought 
of doing anything. I love the physical act of writing, by the way. I used to 
keep a journal ― not because I had anything to say but because I liked 
moving the pen. I always wondered what this signified. But, anyway, I 
found it pleasurable.
So in order to support my family, I started doing cartoons. In my 
family it was understood that the only thing to do was to be an artist. 
Henry talked of being a dentist, and everyone just laughed. My old man 
thought that going into business was vulgar, and so we were sort of 
driven into the arts. Later, I did a lot of advertising, which I always felt 
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を与えるべきもの」と思っていたからである。














聞き手は児童文学研究者Leonard S. Marcus （LSM）である。
LSM ： You said somewhere that you consider Reich one of the most 
important people of our time.
WS ：I think he was the most important person of this century.
LSM ：What was the essence of his greatness?
WS ： He demonstrated that space is not empty but filled with what he 
called orgone energy4. He discovered, for example, that a stone, 
though not alive, is full of energy, which is alive. That when you 
die, your matter dies but not your energy. That people’s great 
problem is that their energy is bound up in what he called 
muscular armature; in other words, that most people are standing 
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on their own balls most of the time.
LSM ： Did you think of some of your early drawings as depictions of 
people who were “armored” in the Reichian sense?
WS ： Yeah, that’s true ― of The Lonely Ones, for example. When 1 met 
Reich, he had that book on his table. He liked it. Then later I 
illustrated a book of his. He was a remarkable man. （pp. 194-195）
上記の文章は、スタイグがライヒをいかに高く評価していたか、またライヒ
の orgone energy という概念、そしてライヒが人格の鎧










































































































アメリカの絵本作家 William Steig 研究― 生涯とその描写法を探る
ことについて、ジョナサン・コットは彼の著書で以下のように述べている。
Steig’s children’s books are all filled with shining suns. And it was 
Picasso who said: “Any man can make the sun into a yellow ball. Ah, but 
to make a yellow ball into a sun!” Jeanne Steig says: “Bill talks about 
Picasso, and Reich, and his father in the present tense ― they love, they 
do, they say: they’re really important people to him and they’re really 
with him.”
William Steig is with us, too （his most recent picture book, Doctor 
De Soto, published in 1982, shows a mouse-dentist high- spiritedly 
outfoxing a foxy patient）, reminding us ― as he writes in his “Notes” ―
that “painters do not help us shed our tears, but demand of us joy in 
creation.... The active, ardent spectator re-creates the painting, following 
the paths of energy laid down by the artist. He experiences again what 
the artist experienced in making the painting: movement, emotion, a 
glorying in man’s boundless creative power, and wonder ― which is 
respect for life.”（Cott, p. 133）
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1 ウィリアム・スタイグ（William Steig, 一九〇七－二〇〇三）ニューヨーク市生まれ。
ニューヨーク市立大学などで学んだ。一九三〇年から風刺漫画家として活躍。代表作





2 Cott, Jonathan. Pipers at the Gates of Dawn : The Wisdom of Children's Literature. 
New York: McGraw-Hill, 1985. P.85-133
3 この文章は、スタイグが90歳近くになっていた時、アメリカの児童文学研究者Leonard 
S. Marcus のインタビューに答えた際に述べられたものである。
4 orgone energy  オルゴン・エネルギー  ウィリアム・ライヒの説で、宇宙に充満してい
る非物質的な生命力のこと。
5 無防備なパールと小粋な狐は、イギリスの絵本作家ビアトリクス・ポターの絵本『あ
ひるのジマイマ』を彷彿とさせる。また物語そのものも『ジマイマ』を思い出させる。
6 幼いころ、スタイグの大好きな子どもの本は『ピノッキオ』だったという。これは、
いつか生きた男の子になることをずっと願った人形の物語であった。ピノッキオがい
たずらの罰としてロバにされるという展開は『ロバのシルベスターとまはうのこいし』
の一つのヒントになっていると思われる。
7 『棒馬考―イメージの読解』、E・H・ゴンブリッチ、二見史郎他訳、勁草書房、
一九九四年、二七四ページ
8 『漫画原論』、四方田犬彦、筑摩書房、一九九四年、一二六ページ。
